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MexxayHapoaHas KOHPepeHI A aKaJeMHIeCKHX HayK
S”KI/ITYB‘II/IJIAPHI/IHF KACBU- MNEJATOI'NK ®AOJIUATHUHUAU
TAKOMUNJUVIAINTUPUIII MASMYHHU
Xacanosa I'yiino3za Uixom Ku3u
V36exucron. JKu3zax 1aBjat meaaroruka MHCTUTYTHU

MakTadraya TabJIuM MeTOAUKACH Kadeapacu YKUTYBUYHCH

AHHOTapusA: YmoOy MakoJiaZja YKUTYBUYWJIAPHUHI KacOWM- Meaaroruk
$aoNMATHHY TAKOMUWJIAIITUPUII Ma3MyHU XaKu/ia Cy3 60praH

Kanut cyssap: Myraxaccuc-kaapJsap , MOXUPJIMK, MeJaroruk Maxopar,
MWIJIMA MaJlaHUAT, MacbyJUAT, KacOuM-nefaroruk GaoyuaT, Nelaroruk
Haszapus, [AUAAKTUK TabMWHOTUHU  TAKOMWIJIAIITUPUIL, IIaKJ, METOJ,
BOCHUTAJIAPUHU KYJLJIalll

Annotation: This article deals with the content of improving the
professional and pedagogical activity of teachers

Keywords: specialists, skills, pedagogical skills, national culture,
responsibility, professional and pedagogical activity, pedagogical theory,
improvement of didactic support, application of forms, methods, tools

AHHOTanus: B crTaThbe paccMaTpuBaeTCs COJEPXKAaHUE TMOBBILIEHUS
npodeccuoHa/JbHO-NIeZJarOTUYECKOM J1€ATEJbHOCTH YUYUTEJEMN.

KiiloueBble c/10Ba: crneyquasvcThl, HABbIKY, Nearoruieckoe MacTepCTBO,
HalMOHAJIbHas KYyJIbTYPa, OTBETCTBEHHOCTD, npodeccuoHaJIbHO-
nejaroruyeckas J1eiTeJbHOCTbD, llejlaroruiyeckass Teopus, COBEPLIEHCTBOBaHUE
AUJAKTAYECKOTO 0becrneyeHus, NpuMeHeHue GOpM, METO/I0B, UHCTPYMEHTOB.

X0o3upru KyHJa MaMJlaKaTUMHU3Ja OJIMK TabJUM MyaccacaJJapUHUHT
MOJAWMU-TEXHUK 0a3aCMHU MyCTaxkKamJjall, VKYB-MeTOJUK TabMHUHOTHUHU
SXIIMJIAL, MyTaxXacCUC-KaJpJiap TahepJall TU3UMUHU sHaja
TaKOMUWJLJIAIITUPULL, npodeccop-yKUTYBUMUJIAPHUHT WUJIFOP Ta'bJIUM
TEXHOJIOTUSIJIapM Ba  YKUTUII  YCYJUIApUHM  TaTOUK  3THUII  OYiHU4Ya
Taab0yCKOPJUTUHU OIIUPUIL, VKUTULIHUHT UHTepda0a MeTOAJIapUHHU KOPUH
3TULI UMKOHUSATJIApU KeHrauMoka. lllyHuHrek, oiuii TabJUM Myaccacajapy
MaKTabraya TabJUM HYHaJIUIIA VKATYBYWJIAPUHUHT KacOUM-TEeAaroryk
baosusATH Ma3MyHUHU WJIFOP XOPUKUHU Takpubasap acocupga
TaKOMMJIALITHPUII 3apypaTH MaBXKyJ. Y36eKHCTOH Pecny6/MKacMHU gHaja
PUBOXJIAHTHUPHUIL OylK4Ya XapakaTjap CTpaTerusicujia —OJIMKU TabJUM
Myaccacajiapyjia TabJUM CU(PATUHM IIAXC, JlaBJaT Ba >XaMUSATHUHI [0J13ap6
UCTUKOOJIUK 3XTHUEXKJapUra MYBOQUKJIAIITUPUIL YCTYBOp Basuda eTub
6earuaaHub, 6y 60opaZia YKUTUIIHUHT KacCOUK-NeJarOTHUK apT-11apoOXUTIapHy Ba
aMaJIMEeTUHU TaxJ/IMJ KWIHIL, MaKTabraya TabJWMM WYHa/JWIIM NOpodeccop
VKATYBYUJIADUHUHT KacOUM-neJaroruk (GaoJMSITUHU TaAlIKUJI ISTHUIIHUHT
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JUJAKTUK TA@bMUHOTHMHU TaKOMWIJIAIITUPULI, IIAKJ, METOJ, BOCUTAJapUHU
KyJlJ1alll CaMapaopPJIUTUHU OLIUPULI MyXUM XM COOJIaHa1u.

PecnybiinkamMu3aa amasnra OMMpPUIAETTaH TyO UCJI0XO0TIap OYTYHIU KyH/Aa
MakKTabraya TabJMM TAIIKWJIOTH/JQ, €Il aBJOAHU OujumJap OuJaH
KYPOJ/UIQaHTUPUII MWIJIUK KAJPUATJAPUMU3, MabHAaBUSATUMHU3HUA TUKJIALI
»)KaXOH MaJIaHUSTU, MUIJIMK MaZJaHUATUMU3 AYypJOHa/Japyu 6UJIaH TAHU LI TUPHUIII,
yJapHU KUCMOHUM COFJIOM MabHAaBUM €TYK KWUJMO TapOusiall/ieK Basudanap
Kyhuuaau. Ilegarorysivk apadJiu, JEKWH XyAa MypaKKab Kac6. Aximu 6y aui yuyyH
neJaroruk Ha3apysgHU 3Ta/VIAIIHUHT Y3UTMHA eTapJiu aMac. YyHKM NeJaroruk
Hasapusza OoJiaJlapHU VYKUTHII Ba TapOusjall XakKuJa YMyMUH KOHYH
KOu/AaJiap, yMyMJIAIITUPUJITAH YCAyOUH Fosilap 6aéH 3TuaaAu, €11 MHAUBUAYAJ
XyCYyCUATJIApUHU IbTUOOPra OJIMII TabKUJIaHa[d. MakTabradya TabjJuM XaéTu
KWYMK TMeIarorukK KapaéH 6y/16 KyJa XuaMa - Xxuaaup. [legjaroruk Hazapusra
MOC KeJMaWJWraH BasuaTJap yupab Typaaud. By 3ca nejarorgaH KeHT
OMJIMMJOHJIMKHHY, MyXTa aMaJIMi TauéprapJavKHHY, IOKCAK MeJaroruk MaxopatT Ba
WXKOJAKOPJUKHU Tanab Kuaaau. Ilegarorsivk kacbu ¥3 MoOXUSITHUrA Kypa
MHJUBUAYAJ XUCOOJIaHaAU. Xap OUpP MeJarorHUHr XaéTUH YPHU Y3 UILUHUHT
yCTacu OVJMIIM, KyJa HUJFOP,0MJIUMAOH €KW y3 HIIMHU MOXUPJUK OWJaH
b6akapyBuu €6 udoganaHagu. [lemgarorsimk MaxopaTu YHUHT GaoJUsATHAA
KypuHaau. Ilexaror - nejaroruk »xapaéH KOHYHUSITJIapU Ba MeXaHU3MJIapUHU
AXIIM 3rajylaraH oOysumu Jyo3uM. llly mMabHOZA mefarorHUHr yMyMJIallraH
MaJlaKaJlapy, YHUHT NeJJarOTUK TEXHUKACHU KaTTa axaMUsATra araiup.

Tapbusaun 1Kcak Japaxajaru neJaroruk Maxoparra, YyHOH4YH
KOMMYHUKaTUBJIMK JIaéKaTUra 3ra OYyJIuIl, NeJaroruK TEXHUKA, HYTK, 103, Ky,
0€K Ba rap/la XapakaTJlapy, MUMHKA, KeCT, IAaHTOMUMMUKA) KOHYHUSTJIAPUHHU
YyKyp V3J1alITUPUO OJIULI 3apypP.

XyJsioca Kuiub aluTrai/a, KOpUAaru OJIMMJIapHUHT WUJIMHUH UILJIaHMaJlap
Ba aZlabueT/iap TaxXJ/IMJU TabJUM THU3UMUHUHI MaBXyJ, LIapT-IIapOUT/IapH
XyCyCUSITJIapUura MoOC Tap3Ja OJIMA TabJUM Myaccacajapu mnpodeccop-
VKUTYBYUJIADUHUHT KacOUM-neJaroruk (GaoJMITHHU TaKOMUWJIJIALITUPHUII
MeXaHU3MJIADUHUA  AaHUKJAIITUPHUIL, MOAYJJIA Ba  KpPeAUT  TabJUM
TEXHOJIOTUSICUHU TaTOWK 3STHUII [IAPOUTHAA VKUTYBUWJIAPHUHI KacOUH
KOMIIETEHTJIUTMHU PUBOXKJIAHTUPUILI MyXUM XU COOJIaHAIH.
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REPRESENTATION OF ETHICAL CONCEPTS IN THE TEXTS OF
SONNETS BY WILLIAM SHAKESPEARE
Shodiev Shahobiddin Sharofiddinovich
Bukhara state medical institute, English chair

Resume: The article views the structure and language representations of

ethical concepts, actualised in the texts of sonnets by W. Shakespeare. The author
proceeds from the as-sumption that it is possible to reveal the structure of a
concept on the cultural level by means of reducing everything individual and
fixing the common in its various dis- course realisations.

Key words: concept, conceptual sphere, constituent of a concept, discourse,
son- net, conceptual opposition.

Ethical concepts are highly amorphous for the ratio of a conditional native
speaker, since under the same name multiple and sometimes very contradictory
properties available to intuition are combined. The content of cultural concepts
rarely coincides in the discursive interpretation of their content in different
representatives of the same culture. Revealing the structure of ethical concepts is
possible by examining the compatibility of their nominating abstract names with
verbs and descriptive adjectives. In this case, the analysis of the compatibility of
abstract names should be approached as a starting point, not an end point. These
projections are stored in the consciousness, or rather, in the subconsciousness of
the collective and the individual. The fact that, within the framework of Anglo-
Saxon culture, conscience is thought of as an object with a quite tangible surface
(to get smth off one's conscience "to throw something off one's conscience", to
have smth on one's conscience, to lie heavy on one's conscience "to lie on whose -
or conscience ”), in itself says little, because the soul (soul, heart) is also thought
of as a similar object. Therefore, identifying the compatibility of the lexeme
conscience with the listed predicates is not enough to identify the structure of the
concept it represents. It is not only conscience that torments (torture, torment),
but also fear, so that the predicate “torments, torments” itself is not sufficiently
informative. But the concept of conscience emerges from the compatibility of
predicates.

Considering the discursive realizations of ethical concepts in order to reveal
their fictional and general cultural content in the artistic works of the turn of the
16th - 17th centuries, one cannot but touch upon the work of W. Shakespeare.
Shakespeare's works reflect the greatness and tragedy of his era, the sufferings
and joys of his contemporaries, their vices, weaknesses and virtues. Shakespeare
was a Renaissance man and has remained a great poet for all time. According to
N.A. predicted in theory, brilliant writers were able to grasp in life and depict in
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action "[4, p. 458-459]. The texts of W. Shakespeare's works have become
precedents in the British linguistic culture, which determines their adequacy as a
source of linguistic material in the study of national conceptual dominants.

From the extremely rich and genre diversity of Shakespeare's literary
heritage, it is expedient, in our opinion, to choose the cycle of Shakespeare's
sonnets as textual material for conceptual analysis. W. Shakespeare owns a cycle
of 154 sonnets, the exact dating of each sonnet is unknown, but it has been
established that all of them were written in 1592-1598. and published as a
separate book in 1609. The advantage of the sonnet cycle as a source of material
for this study lies in its limited volume with a high concentration of ideas:
researchers have long drawn attention to the close connection between sonnets
and Shakespeare's drama, which is the apotheosis of his work [ 6, p. 45-47], this
connection is manifested not only in the organic fusion of the lyrical element with
the tragic, but also in the fact that the ideas and passions that inspire
Shakespeare's tragedies live in his sonnets.

The subjects of the sonnets are extremely diverse - a person with his deeds,
feelings and spiritual world; the nature that surrounds him; expression of the
inner world of a person through the images of nature; a society in which a person
exists. And yet, the specificity of the sonnet form is primarily due to its universal
adaptability to the transmission of the sensation of the dialectic of being. In the
work of Johannes Robert Becher, The Philosophy of the Sonnet or Small
Instructions on the Sonnet, the definition of the sonnet as a dialectical genre is
described in detail and substantiated. According to IR Becher, “the sonnet reflects
the main stages of the dialectical movement of life, feeling or thought from the
thesis, through antithesis to synthesis (position - opposition - removal of
opposites)” [1, p. 552]. All the basic requirements of the sonnet canon are firmly
connected with the dialectical character of this poetic form and arose in the search
for the most perfect way to embody the dialectical content. It is the sonnet form
that allows one to reflect the richness of Shakespeare's ideas; it is no coincidence
that many of Hamlet's monologues are written in sonnet form.

Shakespeare's sonnets cover a wide range of topics, from love, friendship, the
beauty of nature to various aspects of social life. So, in the 26th session, the
concepts of vassal dependence (vassalage) and ambassadorial duties
(ambassage) appear. Sonnet 46 contains legal concepts and the corresponding
terms: “the defendant doth that plea deny”. Sonnet 10 creates an image inspired
by the concepts of economics (the lease of my true love). Such a variety of aspects
of human existence reflected in the sonnets excludes the possibility of an obvious
dominance of ethical concepts in the cognitive structure of the text.
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However, it is precisely the versatility of the content of the sonnets that
makes it possible to adequately assess the degree of relevance of each concept in
the individual concept sphere of the author. Sonnet 66 occupies a special place in
the cycle due to its pronounced social and moral sound. The text of the sonnet
touches upon the moral values that the author considers the most significant, the
violation of which leads his “lyrical hero” to despair, disappointment and the
desire to die. This alone testifies to the accentuation of the value component of the
implemented concepts.

The moral-ethical concept-sphere, represented in the cycle of sonnets, is an
individual, fictional embodiment of the national concept-sphere. However,
individual consciousness, as noted above, inevitably reflects the dynamic
processes of culture. The concept of “honor”, which was dominant in the knightly
period, still retains its organizing role in the concept sphere, while changes in its
structure are observed. In particular, the concepts of "valor" and "self-sacrifice",
which were part of the associative component of the concept in the knightly
period, have lost their relevance, since the cognitive feature of the concept core -
"belligerence”, which generated them, has gone to the historical layer of the
concept. At the same time, a number of new signs are formed, which is reflected
in the cycle of sonnets. The significance of the concepts modesty, honesty, chastity
and temperance in the texts of sonnets is due to the processes of social
development in England: the reformation of the church, the establishment of
Calvinism on a large territory of the state with its Puritan doctrine, the
development of bourgeois relations. Despite the fact that W. Shakespeare was a
prominent representative of the English Renaissance, he reflected in his sonnet
cycle not only the ideals of humanism with its main idea of the right of an
individual to happiness and spiritual improvement, but also other objectively
existing changes in the national ideology and concept sphere.

References
1. Bekher I. R. Filosofiya soneta ili malen'kiye nastavleniya po sonetu //
[zbrannye sochineniya /per. s nem.; pod red. N. Vil'monta. M.: Inostrannaya
literatura, 1961. S. 546-579.
2. Vorkachyov S. G. Metodologicheskiye osnovaniya lingvokontseptologii //
Teoreticheskaya i prik-  ladnaya lingvistika. Vyp.3: Aspekty
metakommunikativnoy deyatel'nosti. Voronezh, 2002. S. 79-95.
3. Vorkachyov S. G. Schast'ye kak lingvokul'turny kontsept. M.: Gnozis, 2004.
236s.
4, Dobrolyubov N. A. Izbrannye filosofskiye proizvedeniya. T. 2. M., 1948. 584

Oxts6ps 2021 Crpanuna 116



EConferences
ey

MexayHapoaHas KOHpepeHI s aKaJeMUIeCKHX HayK

S.
5. Karasik V. 1. Yazykovoy krug: lichnost', kontsepty, diskurs. M.: Gnozis,

2004.390ss.
6. Mikhal'skaya N. P. Istoriya angliyskoy literatury: ucheb. dlya stud. filol. i
lingv. fak. vyssh. ped.ucheb. zavedeniy. 2-e izd. M.: Akademiya, 2007. 480 s.

OxkTs6ps 2021 Crpanuna 117



